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COURSES THAT FULFILL THE CORE CURRICULUM
Offered in Spring 2017
ARTISTIC UNDERSTANDING
Artistic Analysis (AA)
English 19: Introduction to Literary Analysis
English 25: Creative Writing: Multi-Genre Studies (also CP)
English 102: Creative Writing (also CP)
English 154: Studies in African-American Literature (also AD)
English 175: Shakespeare
English 184: Contemporary Drama
Creative Practice (CP)
English 25: Creative Writing: Multi-Genre Studies (also AA)
English 102: Creative Writing (also AA)

ENGAGING the WORLD
American Diversity (AD)
English 154: Studies in African-American Literature (also AA)
The Common Good (TCG)
English 171: Law and Literature
English 184: Contemporary Drama
Community Engagement
English 101: Writing Adviser Training Workshop
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19
Introduction to Literary Analysis
24
SMPP Assessment & Portfolio (.25)
25
Creative Writing: Multi-Genre
26
Creative Writing Reading Series (.25)
29
Issues in Literary Study
100 Advanced Composition
101-1 Writing Adviser Training –Beg. (.25)
101-2 Writing Adviser Training–Adv. (.25)
102-1 Creative Writing: Drama
102-2 Creative Writing: Non-Fiction
102-3 Creative Writing: Fiction
103 British Literature I
104 British Literature II
110 Linguistics
119 Contemporary Literature (CANCELLED)
124 SMPP Assessment & Portfolio (.25)
141* Studies in Medieval Literature
150* American Literature before 1800
152** 20th Century American Literature
154*** African-American Literature
170 Narrative Theory
171 Law and Literature
175 Shakespeare
184*** Contemporary Drama
198 Senior Honors Thesis
Graduate Courses
361 Contemporary Creative Non Fiction
383 Craft Seminar in Fiction
391 Craft Seminar in Poetry
396 WAC and Composition Pedagogy
398 WAC Staff Workshop

T/Th
TBA
M/F
Wed.
MWF
MWF
Tues.
TBA
T/Th
M/F
MWF
MWF
T/Th
MWF
MWF
TBA
M/F
T/Th
MWF
MWF
T/Th
T/Th
MWF
T/Th
TBA

1:15
TBA
1:00
7:30p
9:15
9:15
9:45
TBA
3:00
1:00
11:45
9:15
9:45
2:45
11:45
TBA
1:00
3:00
11:45
11:45
11:30
1:15
10:30
11:30
TBA

Hilda Ma
Janice Doane
Lysley Tenorio
Matthew Zapruder
Jeannine King
Meghan Sweeney
Krista Varela
Tereza Kramer
Emily Klein
Marilyn Abildskov
Rosemary Graham
Clinton Bond
Sandra Grayson
Robert Gorsch
Rosemary Graham
Janice Doane
Lisa Manter
Kathryn Koo
Janice Doane
Jeannine King
Molly Metherd
Kathryn Koo
Robert Gorsch
Emily Klein
Molly Metherd

Tues.
T/Th
Thurs.
Tues.
TBA

4:45
3:00
3:00
9:35
TBA

Marilyn Abildskov
Porter Shreve
Juliana Spahr
Tereza Kramer
Tereza Kramer

All start times listed are between 8am and 5pm unless otherwise noted.
*Indicates a course cross-listed with Women’s and Gender Studies
**Indicates a course cross-listed with Ethnic Studies
***Indicates a course cross-listed with Ethnic Studies and Women’s and Gender Studies
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The English Major
Lower Division:
The lower-division requirements are as follows:
 English 19: Introduction to Literary Analysis (prerequisite to English 29)


English 29: Issues in Literary Study (prerequisite to English 167, 168, 170).

It is recommended that students take these courses prior to the junior year.

Upper Division:
The upper-division requirements are as follows:
 English 103: British Literature I


English 104: British Literature II



English 175: Shakespeare



One course in literary criticism or literary theory: English 167, 168, or 170.
(It is recommended that this course be taken in the senior year.)
One American literature survey, chosen from the following:



o English 150: American Literature Before 1800
o English 151: American Literature 1800-1900
o English 152: Twentieth-Century American Literature


One course in English or American literature prior to 1800



One course in English or American literature prior to 1900



Four additional English courses - no more than one of these may be lower division.

English 3, 4, and 5 do not count towards the major.
10-17-14

Emphases Within the English Major
The English major provides a broad foundation in the discipline. Students who desire to focus
on a special area of interest may do so by choosing electives within the major that meet the
following requirements.
Creative Writing Emphasis:
 English 25 (preferably freshman or sophomore year)
 Any three upper division Creative Writing classes:
o English 102 (Poetry, Fiction, Non-fiction, Dramatic Writing, Screenwriting) or
English 100 (Advanced Composition)
 Two semesters of English 26 (.25 credit)
Literary Theory and History Emphasis: (preparation for graduate study)
 One additional course in literary criticism or theory
 One additional pre-1900 course
 English 198 (honors thesis) in the fall semester of the senior year
 Recommended: English 300, the graduate-level course in modernism (undergraduates
must apply to enroll in this course)
Dramatic and Film Arts Emphasis:
 English 125 or 126 (Film)
 Any three of the following:
o English 102: Dramatic Writing or Screenwriting
o English 182: The Drama
o English 183: Topics in Drama
o English 184: Contemporary Drama
o English 185: Individual Dramatists
 Other English and upper division January Term courses with film or drama-based
content may also apply to the emphasis
For the Subject Matter Preparation Emphasis, please see the SMPP page.
Students may petition for the emphasis to be listed on their transcripts.
10-17-14

The English Minor
A minor in English can strengthen your reading and writing skills to aid you in your academic or
career goals.
The minor in English requires:
 English 19: Introduction to Literary Analysis
(prerequisite to English 29)
 English 29: Issues in Literary Study
 English 175:

Shakespeare

 Three upper division English electives
Updated June 2004
Effective Fall 2002

The Creative Writing Minor
The Creative Writing Minor is designed for students who wish to explore their creative potential
as writers. The creative writing minor is also excellent preparation for students who wish to gain
a greater appreciation of the art of writing, who wish to pursue a career in writing or journalism,
or who simply wish to develop their academic or business writing skills.
The minor in Creative Writing requires:
 English 19: Introduction to Literary Analysis
 English 25: Creative Writing: Multi-Genre Studies
 English 26: Creative Writing Reading Series (.25 units), two semesters
 Three upper division courses chosen from the following:
English 100: Advanced Composition
English 102: Creative Writing Workshop (may be repeated for credit in fiction,
poetry, creative non-fiction, drama, and screenwriting)
10/2014

Subject-Matter Preparation Program
All students in the Subject-Matter Preparation Program must enroll in the
following special courses:
English 24/124: SMPP Assessment and Portfolio
English 24 (offered in Spring Only)
English 24 is a .25 credit course that students in the English Subject-Matter
Preparation Program, designed for prospective secondary school teachers, are
required to register for once prior to their senior year. The course assists students
in beginning their portfolio and preparing them for the initial assessment interview
required by the SMPP.
English 124
English 124 is a .25 credit course that students in the English Subject-Matter
Preparation Program are required to register for during one semester of their senior
year. The course assists students in assembling the final version of their portfolio
and preparing them for the final assessment interview required by the SMP
program.
Instructor: Janice Doane

Schedule to be arranged with
students.

Full requirements for the SMPP are listed on the following pages.

Spring 2011

Subject-Matter Preparation Program in English
Saint Mary’s College has been approved by the Commission on Teacher Credentialing of the
State of California to offer a student who majors in English appropriate preparation for a
teaching credential in English. The following course of study is the normal preparation for a
prospective secondary school English teacher. Those who complete this program are allowed to
waive the CSET exam required for high school classroom teaching.

I.

CORE STUDIES: 13 courses (12.25 units)
Composition and Rhetoric – 2 courses (1.25 units)
English 100: Advanced Composition
English 101: Writing Tutor Workshop (.25 units)
Linguistics – 1 course

English 110: Linguistics—Language, Mind, and Culture

Literature – 8 courses
English 19: Introduction to Literary Analysis
English 29: Issues in Literary Study
English 103 and 104: Major British Writers
English 175: Shakespeare
English 150, 151, or 152: American Literature
One course in English or American Literature before 1800
One course in English or American Literature before 1900
Speech, Media and Creative Performance – 2 of the following courses
(Choose 1 in Communication and 1 in Performing Arts):
Communication 2: Communication and Social Understanding
Communication 3: Communication Inquiry
Communication 10: Argument and Advocacy
Performing Arts 1: Perceiving the Performing Arts
Performing Arts 33: Acting 1: Principles of Performance
Performing Arts 132: Performing Arts in Production

(continued)

II.

EXTENDED STUDIES: 9 courses (7 units)
The extended studies curriculum is designed to supplement the core by providing students with
depth, breadth, areas of concentration, and an introduction to classroom teaching and teaching
technology.

One of the following courses:
English 167: Literary Criticism: From the Ancient Greeks to the Romantics
English 168: Literary Criticism: the 19th and 20th centuries
English 170: Problems in Literary Theory
One of the following courses:
English 153: American Ethnic Writers and Oral Traditions
English 154: Studies in African-American Literature
Two of the following courses:
English 102: Creative Writing
English 105: Children’s Literature
English 125 or 126: Film
English 140: Literary Genres (Including Popular Genres)
English 163: The Other English Literatures
English 173: Women Writers
English 182, 183 or 184: Drama
Internship and SMPP Requirements

All of the following courses:
Registration in SMPP: English 24 first semester in program (.25 units)
Registration in SMPP: English 124 senior year in program (.25 units)
Education 122: Field Experience (1 unit)
***
SMPP Coordinator: Professor Janice Doane
Dante 309, (925) 631-4424
jdoane@stmarys-ca.edu

10-9-13

English 19: Introduction to Literary Analysis
In this introduction to literary analysis, you will practice the art of reading texts carefully while
paying close attention to form and aesthetic features. You will learn to distinguish among literary
genres, discover meaningful patterns within texts, and understand how various elements of a text
work together to create meaning and effect.
Although primarily designed as an introductory course for English majors and minors, this
course is open to all lovers of literature. It will give more experienced readers a chance to perfect
their analytical skills and less experienced readers a chance to acquire new skills. As a class, we
will concentrate on learning how to pay the kind of attention that literature demands and how to
ask fruitful questions that lead to interesting answers. You will also begin to master the language
of literary criticism, the technical vocabulary that makes it possible for a reader to ask and to
answer interpretive questions with clarity and precision. By the end of the course, you will find
literature a richer field for discovery and exploration.
Tentative Reading List:
Meyer, Michael. The Bedford Introduction to Literature. 10th edition.
Abrams, M. H. A Glossary of Literary Terms. 6th, 7th, 8th, or 9th edition.
Requirements: Response papers, Moodle forum posts, three formal essays, careful reading,
participation in class discussions, and a final exam.

Instructor:

Hilda Ma

T/Th 1:15 – 2:50

*This course fulfills a Creative Writing minor and English Major/Minor requirement.
*This course fulfills the core requirement: Artistic Understanding (Artistic Analysis).

English 25: Creative Writing - Multi-Genre

We will study and practice the craft and techniques of four genres of creative writing: fiction,
poetry, creative nonfiction, and drama. Each week, we will focus on short readings and
writing exercises to help us define various elements of craft, and to become more comfortable
utilizing them in each genre of writing. The class will also be a writing workshop, for which
you will submit a completed piece of writing to be critiqued by the group. By the end of the
term, you will have written one short story, a set of poems, a personal essay, and a short
dramatic scene.
Needless to say, this is a jam-packed course which will require us to shift gears quickly from
genre to genre, while at the same time employing techniques applicable to all good writing –
sharp imagery, precise and meaningful language, sharp sentences that bring life to the page.
Keeping this in mind, your patience, stamina, commitment, and good humor are essential for
this course. It will be a lot of work, and a lot of fun.

Instructor:

Lysley Tenorio

M/F

1:00-2:40

*This course fulfills a Creative Writing minor requirement.
*This course fulfills the core requirement: Artistic Understanding (Artistic Analysis and
Creative Practice).

English 26: Creative Writing Reading Series (.25)
Every semester, some of our finest contemporary writers visit Saint Mary’s to read from
their work and to discuss their writing processes. English 26 is a quarter-credit class
designed to give students an opportunity to be more active members of the audience. The
student will attend the events in the Creative Writing Reading Series and Afternoon Craft
Talks, read the work of visiting writers, and have a chance ask the visitor questions about
the life of a writer.
Requirements:
Regular attendance at all events in the Reading Series and at least one Craft Talk; brief
reviews of all events and a longer review of one writer’s book.
Instructor:

Matthew Zapruder

Wednesdays 7:30-9:00pm

*This course fulfills a Creative Writing minor requirement.

English 29: Issues in Literary Study
This course will offer students the opportunity to develop a “toolbox” of methods and skills for
the study of literature. We will examine a number of theoretical approaches, including New
Criticism, reader-response, structuralism, post-structuralism, deconstruction, feminist theory,
psychological theory, and historical/cultural theory. As we explore these approaches, we will
practice the writing and research skills of the literary critic and engage with other critics whose
views may or may not coincide with our own. In this course, we will also have the opportunity to
evaluate the field of literary study itself. Why do we read what we read? What is the difference
between high and low literature? And why should we be invested in defining one against the
other? Our exploration of these issues will help us to understand the cultural values that inform
our field and invite us to examine our own personal motivations as both readers and critics.
Requirements: Careful reading and re-reading, active participation in class discussion, short
essays, discussion leading, final exam.
Readings: Texts and Contexts: Writing About Literature with Critical Theory by Steven
Lynn; a variety of literary texts.
Instructor:

Jeannine King

MWF 9:15-10:20

Note: English 19, Introduction to Literary Analysis, is prerequisite to English 29.

English 100: Advanced Composition
This course will provide students with the opportunity to analyze and produce professional
writing. We will use rhetorical genre theory to explore how professional writing operates as
rhetorical responses to and reflections of the situations in which they are used. In addition, we
will learn how to use genre analysis to participate in situations of our own choosing.
Specifically, students will choose a workplace where they will do on-site research; based on their
analyses of the data they collect, students will then (1) write an upper-division research paper,
and (2) produce professional writing samples to be showcased in an e-portfolio or professional
website.
Future teachers will find that studying writing through the rhetorical genre lens helps them teach
others to write well in a range of academic and professional contexts. Creative writers and other
English majors will benefit from increasing their understanding of the many factors influencing
textual production of all kinds.
Course Requirements:
Attendance, active preparation and participation, exploratory writing, essays taken through draft
and revision process, oral presentation, and e-portfolio creation.

Instructor:

Meghan Sweeney

MWF 9:15-10:20

Prerequisites: English 4 and 5. In some cases, transfer students with advanced standing may
take this course in lieu of English 5. Students must petition the Director of Composition for this
exception.
*This course fulfills: a Creative Writing Minor requirement and the SMPP Core Studies
Writing Requirement.

English 101-01: Writing Adviser Training (.25 credit course)
We explore ways of helping peer students express themselves during all stages of the writing
process – from discovering and organizing ideas to editing drafts. By learning practical
techniques, we strengthen our own writing and develop confidence in working with others.
We also learn strategies for helping peers write in diverse genres, situations, and academic
disciplines.
This training is especially valuable for those who are considering working as teachers,
counselors, lawyers, business executives, or other positions that involve mentoring and
professional communication.
After this course, students are eligible to apply to work in the Center for Writing Across the
Curriculum.
Texts:
Requirement:
Instructor:

As assigned
1.5 class hours per week
Krista Varela

Tuesday 9:45-11:20

*This course fulfills the core requirement: Engaging the World (Community Engagement).

English 101-02: Writing Adviser Staff Workshop (.25 credit course)
This is a weekly Staff Workshop for students who have passed English 101-01, have been
hired, and currently work as Writing Advisers in the Center for Writing Across the
Curriculum (CWAC).
Through the learning element of our Service-Learning work, we are always building our
repertoire of skills to offer peer writers and simultaneously improve our own writing and
empathic skills. We explore various facets of Writing Center work, weaving in ideas from
scholarly research and our practical experiences in CWAC. We reflect upon and discuss
these topics, and we work on collaborative projects that enhance our learning and benefit
writers of all disciplines across the college.
Texts:
Requirement:
Instructor:
Enrollment:

As assigned
1.75 workshop hours per week
Tereza Joy Kramer
Prerequisite: ENGLISH 101-01

Time TBA

*This course fulfills the core requirement: Engaging the World (Community Engagement).

English 102-01: Creative Writing - Drama
Creative writers, come and try your hands at 10-minute, one-act, experimental, and full-length
plays. This writing workshop is geared toward new and emerging authors testing out the field of
dramatic arts. In this class we will read the works of a few canonical and vanguard playwrights
to establish a shared understanding of theatrical conventions, ruptures, and innovations. Through
weekly workshopping sessions, peer review, guided revision, and staged readings we will work
together to craft original plays suitable for production. May be repeated for credit as
genre varies.
Readings will include plays and essays by such playwrights as: Ellen McLaughlin, Moises
Kaufman, Maria Irene Fornes, Cherie Moraga, Tennessee Williams, Tom Stoppard, Paula Vogel,
Tony Kushner, and others.
Requirements: Daily attendance, evidence of careful writing and reading, active participation in
discussions, peer reviews, staged readings and workshops, 3-4 revised scripts, and two trips to
the theater—both LeFevre on campus, and one local off-campus theatre.

Instructor:

Dr. Emily Klein

T/Th 3:00-4:35

*This course fulfills a Creative Writing minor requirement.
*This course fulfills the core requirements: Artistic Understanding (Artistic Analysis and
Creative Practice).

English 102-02: Creative Writing -Non Fiction
The Volcano of Self: Personal Essay & Memoir
The inexperienced writer, says Jeanette Winterson, believes sincerity of feeling will be enough
while the experienced writer knows that feeling must give way to form. “It is through form, not
in spite of it, or accidental to it,” she writes, “that the most powerful emotions are let loose over
the greatest number of people.” This course will start with a series of close readings so you can
begin to develop a vocabulary for turning feeling to form. Writing exercises will be designed to
encourage you to dive into what Phillip Lopate calls “the volcano of self,” extracting – then
shaping – hot coals of autobiography into formal work of beauty, intelligence, and grace. You’ll
be asked to experiment with form, creating personal essays, for example, that play with time
(stretching out a single moment; distilling a long period of time into something small on the
page; and fracturing time into fragments to create mosaic forms). Toward the end of the
semester, we will workshop one another's pieces so you’ll receive the kind of feedback necessary
to revise in a meaningful way. All of which should shed light on the possibility of the personal
essay, which Tobias Wolff says is to “catch oneself in the act of being human.”
Required Texts:
--In Brief: Short Takes on the Personal edited by Judith Kitchen
--The Language of Baklava by Diana Abu-Jaber

Instructor:
Marilyn Abildskov
Instructor Contact: mabildsk@stmarys-ca.edu

M/F 1:00-2:40pm

*This course fulfills a Creative Writing minor requirement.
*This course fulfills the core requirement: Artistic Understanding (Artistic Analysis, and
Creative Practice).

English 103: British Literature I “The Giants before the Flood”
The oldest hath borne most; we that are young
Shall never see so much, nor live so long.

As the title above reminds us, while reading the authors who make up this course, one is
often amazed by the force of their brilliance; they sometimes seem to occupy a region of art
forever beyond our reach. But that is also why it is so valuable to read and study them.
English 103 provides an introduction to English literature from before the middle ages to
the beginning of the modern world and includes works by many of our greatest writers. It isn’t
possible to understand how our language and culture came into being without understanding its
birth and its flowering. In the brilliant humor of Geoffrey Chaucer, the tragedy of Shakespeare,
and the splendor of Milton, we will begin to discover why they are still considered three of the
greatest poets who have ever written in English.
We will read works which expose the values, problems, and desires of men and women
from the fourteenth to the seventeenth centuries. In these works we will find wonderful and
creative minds struggling to understand their place in the world.
Texts: Norton Anthology of English Literature, Vol. 1.
Requirements: Careful reading, class participation, two essays, final exam.
Instructor:

Clinton Bond

MWF 9:15-10:20

English 104: British Literature, Romantic to Modern (British Literature II)
In the eighteenth century, England entered a period of dizzying economic and social change, and as the
nineteenth century proceeded, every change found its reflection in the literature of the time. While Mary
Shelley pondered the power of science and human limitations, William Wordsworth wrote to restore his
urban readers’ ability to see, hear, and feel. Charles Dickens satirized his culture's social snobbery, and
George Bernard Shaw condemned inequalities of wealth, status, and power. In the early twentieth
century, William Butler Yeats lamented, "Things fall apart; the center cannot hold; / Mere anarchy is
loosed upon the world. . . ." Later still, voices spoke from England’s widespread empire, to examine,
revise, and protest imperial rule.
As we read these writers, we will learn about their world and the forces that have shaped our own. With
them, we will explore questions about gender roles, love, and marriage; about wealth, work, social status
and inequality; about war and empire; about nature, art, and truth. We will also experience the power of
writers to create thoughtful, beautiful, and moving literature from exciting or sad or perplexing
experience. We will discover what happens to literature in times of rapid change, as writers create new
forms to raise new questions and express new truths.

Texts:

Norton Anthology of English Literature, vol. 2
Mary Shelley, Frankenstein
Charles Dickens, Great Expectations

Requirements: Thoughtful reading, active class participation, weekly posts in class Moodle
forum, two brief essays, class report, final exam.

Instructor:

Sandra Grayson

T/Th

9:45-11:20

English 110: Linguistics
This is an introductory course in "linguistics," the scientific study of language. We will be paying
due attention to the usual concerns of introductory linguistics: e.g., phonetics, morphology and
syntax, semantics, language change, and first and second language acquisition.
But we will be concentrating on less narrowly technical issues and questions: It is often thought
that one's native language is a sort of lens that determines the way one sees the world. Is it? What
can we tell about world-views from an examination of languages? What can one tell about the
intellectual and imaginative structure of one's culture from one's language?
How does language use function in society? What distinguishes acceptable usage from
unacceptable usage? Is "good grammar" a matter of fact or is it the decree of some intellectual
ruling class? Is English (or any other language) biased with regard to gender and ethnicity? Or is
bias purely a matter of the intentions of the speaker?
Texts: Fromkin, Victoria, and others, An Introduction to Language
Suzuki, Takao, Words in Context: A Japanese Perspective on Language and Culture
Frank, Francine, and Frank Anshen, Language and the Sexes
Requirements: Faithful attendance and active participation in class discussion of assigned
readings and other in-class activities; a final paper; and a final take-home examination.

Instructor:

Robert Gorsch

MWF 2:45-3:50

English 119: Ten and Under (Contemporary Literature)
Everything on our reading list was published in the last ten years. Class discussion of these
contemporary works will include careful thematic and formal analysis; student presentations will
focus on critical reception as well as the career trajectories and creative processes of the writers.
Texts:
Fun Home, Alison Bechdel June 2007
The Magicians, Lev Grossman May 2010
A Visit from the Goon Squad, Jennifer Egan June 2010
This is How You Lose Her Junot Diaz September 2012
Tenth of Dec, George Saunders January 2013
We Need New Names, NoViolet Bulawayo May 2013
The Circle, Dave Eggers October 2013
Longbourn, Jo Baker October 2013
Young Skins, Colin Barrett March 2014
Citizen, Claudia Rankine October 2014
Between Riverside and Crazy, Stephen Adly Guirgis 2015
Bone Gap, Laura Ruby April 2015
Station Eleven, Emily St. John Mandel September 2015
The Whites, Richard Price (writing as Harry Brandt) February 2015
Four Reincarnations, Max Ritvo October 2016
Requirements: Active participation, reading responses, two essays, one presentation, a mid-term
and a final.
Instructor:

.

Rosemary Graham

MWF 11:45-12:50

English 141: Medieval Literature (Women Writers of the Middle Ages)
Creating a Tradition: Women Writers of the Middle Ages
When Christine de Pizan sat down at her desk at the end of the
Middle Ages to contest the "wicked insults about women and their
behavior," self-doubt in the face of centuries of literary misogyny
undermined her own good judgment and personal experience. In
The Book of the City of Ladies, she begins what she feels is a feat
never before undertaken: composing an history that presents women
favorably. Yet, Christine's City had already been partially
constructed in the works of earlier medieval women writers. From
the 3rd century A.D. to the 15th century A.D., medieval women
writers -- many censored or ignored because of their unconventional
view -- helped to establish a tradition of women’s authorship by writing about their unusual
lives, shocking experiences, forbidden loves, and religious fantasies. In addition to reading
works by a woman savaged by mad heifers in the Roman arena, an exiled empress, a woman
who poisoned her own mother, a housewife, and the first great Western European playwright
(no, it wasn’t Shakespeare), we will also consider the effects of each woman's literary maneuvers
on future women writers. Did their work open a space for other women writers or play into
traditional gender distinctions that discouraged women's participation in literary endeavors?
Required Texts
The Writings of Medieval Women, translated and introduced by Marcelle Thiébaux, 2nd
edition, Garland, 1994.
The Cambridge Companion to Medieval Women's Writing, edited by Carolyn Dinshaw and
David Wallace, Cambridge UP, 2003.
In addition to selections from Thiébaux's anthology, we will be reading the full texts of the
following.
Julian of Norwich. Revelations of Divine Love
Marie de France. The Lais of Marie de France
Margery Kempe. The Book of Margery Kempe
Christine de Pizan. The Book of the City of Ladies
Course Requirements
Discussion Questions & Participation (20%)
Short Essay (20%)
Research Essay (30%)
Final exam (30%)
Instructor:

Lisa Manter

M/F

1:00-2:40

*This course satisfies the English Department’s pre-1800 requirement.
*This course is also cross-listed with Women’s and Gender Studies.

English 150: American Literature to 1800
In this survey of seventeenth- and eighteenth-century American literature, we will explore
early concepts of race and gender and investigate how they fundamentally shaped the major
conflicts and crises of early America. In the first half of the course, we will focus on three of the
most explosive moments of colonial American history – the Antinomian Controversy of 1637,
King Philip’s War of 1675-1676, and the Salem Witchcraft Trials of 1692 – which were set in
motion by those who dared to challenge Puritan structures of authority, namely, Puritan women
who sought voice and self-expression within the confines of Puritan society and Native
Americans who sought to preserve their autonomy and resist encroachment on their ancestral
land. In the second half of the course, we will focus on the many cultural shifts that occurred in
the eighteenth century, the most dramatic of which was the shift from a primarily oral culture to
a primarily written culture. The shift to the written word had profound consequences for the
newly formed republic and gave rise to new literary genres, including the autobiography and the
novel. Both genres contributed to early expressions of American selfhood and character and
offered women and racial “others” the opportunity to counter the dominant narrative. Join us as
we make the critical connections between the foundational source materials of the early republic
and modern American politics, culture, and society.
Reading List:

A course reader
The Norton Anthology of American Literature, 8th ed., Vol. A., containing:
The poetry of Anne Bradstreet and Phillis Wheatley
Benjamin Franklin’s Autobiography
Olaudah Equiano’s Interesting Narrative
Hannah Webster Foster’s The Coquette
Charles Brockden Brown’s Wieland
Mary Rowlandson’s The Sovereignty and Goodness of God
Requirements: Close reading, active participation, group presentations, exploratory writing,
midterm and final examinations

Instructor:

Kathryn Koo

T/Th

3:00-4:35

*This course satisfies the pre-1800 requirement for the English major.
*This course is also cross-listed with Women’s and Gender Studies.

English 152: Twentieth-Century American Literature
In this survey we will explore the richly varied landscape of twentieth-century American
literature, with a focus upon the growing strength throughout the century of the voices of women
and minority writers. We will begin with Willa Cather’s My Antonia and the closing of the
American frontier and proceed to modernism and the literary experimentation of Gertrude Stein,
Ezra Pound, William Carlos Williams, and H.D. We will visit the “jazz age” with Fitzgerald and
Hemingway; explore Faulkner’s often dark view of slavery’s legacy; the Harlem Renaissance
writers’ Langston Hughes and Zora Neale Hurston’s dreams and redefinitions, the protest of the
30s, quiet desperation of the 50s and the “beat” poets’ response to it; and move through the
growing diversity of literature in the final decades of the century. Does our endless quest for the
American Dream – despite seemingly endless deferrals – define us? Join the course, and we’ll
invent America for ourselves, once again.
Requirements: Active class participation; weekly written responses; one class presentation;
midterm and final essays.

Instructor:

Janice Doane

*This course is cross-listed with Ethnic Studies.

MWF 11:45-12:50

English 154: Trauma in African-American Literature
Modern life begins with slavery… These things had to be addressed by black people a long time
ago: certain kinds of dissolution, the loss of and the need to reconstruct certain kinds of
stability. Certain kinds of madness, deliberately going mad in order not to lose your mind.”
These strategies for survival made the truly modern person. They’re a response to predatory
western phenomena. You can call it an ideology and an economy, what it is is a pathology.
(Toni Morrison)
Slavery sought to repress the human instinct to question, to resist, and to love. While this
endeavor failed in many respects, it did create a pathology, one that novelist Toni Morrison
attributes to “predatory Western phenomena.” One example of these phenomena is the master
narrative of Truth that repressed the psyches of African-Americans, hindering their ability to
speak their own truth. In this class, we will consider literature and artistic expression as antidotes
to the master narrative and to psychological trauma.
Texts:
Morrison, Toni.
Beloved
Jacobs, Harriet.
Incidents in the Life of A Slave Girl
Toomer, Jean.
Cane
Petry, Ann.
The Street
Larsen, Nella.
Passing
Baldwin, James.
The Fire Next Time
Supplemental readings
Requirements
Active class participation
Essays (2)
One-page Talking Papers (7)
Group presentation

Instructor:

Jeannine King

MWF 11:45-12:50

* This course is cross listed with Women’s and Gender Studies and Ethnic Studies.
*This course fulfills Core Curriculum requirements: Artistic Understanding (Artistic Analysis)
and Engaging the World (American Diversity).

English 170: Narrative Effects: Creating and Re-Creating the National
Subject (Narrative Theory)
We construct meaning by telling stories. We understand people, events, and cultural artifacts by
placing them in time and space and highlighting the relationships between them and the broader
world. In a sense, narrative is a meta-structure that organizes our perception of the world around
us. In this course we will examine recent theories of narrative. We will introduce ourselves to
major elements of narrative fiction (such as the distinction between discourse [text] and story
[plot], levels and voices of narration, narrative closure, etc.), and we will apply them to three key
narratives in American literature.
Required Texts:
Richardson, Brian. Narrative Dynamics: Essays on Time, Plot, Closure and Forms.
Abbot, H. P. The Cambridge Introduction to Narrative
And a course reader of selected theoretical readings and stories.
Basis for Final Grade:
Short precis assignments
One extended research paper
Active participation in class discussion
Final exam

Instructor:

Molly Metherd

T/Th

*This course satisfies one half of the WID Requirement.

11:30-1:05

English 171: Law and Literature: American Perspectives
We look to the law to create the conditions of a just social order for all. In practical
reality, the law rarely provides the clarity, resolution, and finality that we seek from it. In this
upper-division seminar, we will examine nineteenth- and twentieth-century American works that
problematize and dramatize the distance between the law in theory and the law in practice.
Through these works, we will explore the problem of civil disobedience, the ambiguities of guilt
and innocence, the contradictions and brutality of the law under American slavery, the rise of
white supremacy and mob violence in the American South, and the sensationalism of crime and
the criminal personality. Written by some of the most influential writers of the American canon,
these works offer compelling evidence that literature, with its inherent interest in ambiguity and
uncertainty, has much to contribute to our understanding of the law. In narrating and dramatizing
the inequalities and injustices that have haunted and continue to haunt this country, these writers
invite us to imagine what a just social order might look like and how we might work toward
achieving it. Please join us as we investigate the crossroads of law and literature in the U.S.
Reading List:
A course reader (legal rulings, opinions, and related articles)
Edgar Allan Poe, “The Murders in the Rue Morgue”
Herman Melville, “Bartleby, The Scrivener”
Henry David Thoreau, “Civil Disobedience”
Nathaniel Hawthorne, The Scarlet Letter
Harriet Beecher Stowe, Uncle Tom’s Cabin
William Faulkner, Intruder in the Dust
Truman Capote, In Cold Blood
Course Requirements:
Careful reading, active participation, individual presentations, exploratory writing,
short essays, and a final research paper

Instructor:

Kathryn Koo

T/Th

1:15-2:50

This course has a prerequisite of English 5.
*This course satisfies the Core Requirement: Engaging the World (The Common Good).

English 175: Shakespeare
By the 1800s, a consensus had emerged that "Shakespeare" was one of the greatest writers ever,
ranking with Homer, Sophocles, and Dante--maybe even the greatest writer who had ever lived.
It was also in the 1800s that people, including writers such as Mark Twain, Henry James, and
others, started arguing that some truly great genius--not this fellow Shakespeare, just some actor
from Stratford-upon-Avon with a modest education--must have written Shakespeare's plays.
Could it have been Sir Francis Bacon? The Earl of Oxford? Maybe some committee of the
Elizabethan best and brightest?
Shakespeare's cultural impact over the past four hundred years has been so great that many
people have been unable to believe that his plays were not the creations of some mysterious and
hitherto unidentified genius. Shakespeare is so great that he could not have been Shakespeare.
And yet he was spoken of in his time and in the generation after as a friend and a colleague and a
real person. Shakespeare's contemporary Ben Jonson eulogized him as "Soul of the age!/ The
applause, delight, the wonder of our stage!" But Jonson also spoke of him as a real life
colleague, someone who had weaknesses as a craftsman: "I remember, the players have often
mentioned it as an honor to Shakespeare that in his writing, whatsoever he penned, he never
blotted out line. My answer hath been, 'Would he had blotted a thousand!' . . . [H]e flowed with
that facility that sometime it was necessary he should be stopped. . . . His wit was in his own
power; would that the rule of it had been so too."
In this course we will examine Shakespeare's (supposed) supremacy among the poets. We will
pay attention to the controversy over authorship (Did William Shakespeare really write the plays
ascribed to him?), to the sonnets which promise so much in the way of self-revelation (Do we
really know who he was?), and to select plays and, in some cases, to the sources he relied upon
in writing these plays (Just how original was he as a writer?).
Course Requirements: Faithful attendance, careful reading, engaged participation in class
discussion, two short papers, and a take-home final.
Readings: Sonnets, selected plays, readings in the authorship controversy.

Instructor:

Robert Gorsch

MWF 10:30-11:35

*This course satisfies the Core requirement: Artistic Understanding (Artistic Analysis).

English 184: Contemporary Drama
Theater is action! It is a rehearsal for revolution. –Augusto Boal
What is the relationship between theatre and social change? Augusto Boal called theatre “the
rehearsal for revolution,” but over the last half-century American theatre has been repeatedly
proclaimed a dead art. In this seminar-style course we will take the pulse of today’s American
theatre scene as we explore trends in social and political drama with special attention to the last
55 years. In order to understand how theatre can react to, reflect, and challenge sociopolitical
conditions we will read plays by a diverse population of playwrights. As the voices and
experiences of women, persons of color, LGBTQIA, and other formerly marginalized
populations find their way onto U.S. stages, playwrights are experimenting with new dramatic
models to serve those voices and give shape to their experiences. This course will offer a study
of several contemporary writers and their dramatic responses to the question of how race, gender,
and the politics of personal identity are reshaping the way we think about plot, character, and
theatrical style.
To help us think about the drama as a live, staged event, class work will include attendance at
two theatrical performances or screenings, including one trip to an off-campus local theater. By
studying both canonical and radical, vanguard theatres of the U.S., we will interrogate the most
influential formal conventions of contemporary American drama, while simultaneously piecing
together a counter-narrative of experimentation. Ultimately, this framework will allow us to
address larger questions about the role of art in times of social and political unrest.
Readings will include plays, videos, and essays by such contemporary playwrights as:
Suzan-Lori Parks
Wendy Wasserstein
Rebecca Gilman
Luis Valdez
Anna Deavere Smith

Ntozake Shange
Lorraine Hansberry
Amiri Baraka
Tony Kushner
Tectonic Theatre

Requirements: Daily attendance, evidence of careful reading, active participation in discussion,
several short responses, one creative midterm project, a final research paper, and two trips to the
theater—both LeFevre on campus, and one local off-campus theatre.

Instructor:

Dr. Emily Klein

T/Th

11:30-1:05

*This course is cross-listed with Women’s Studies and Ethnic Studies.
*This course fulfills the Core requirement: Artistic Understanding (Artistic Analysis).

English 198: Senior Honors Thesis (Independent Study)
Directed reading and research under the supervision of a department faculty member,
culminating in the writing of an academic thesis.
Prerequisites
1. Senior standing in the English Major (for the semester in which thesis is to be
undertaken)
2. 3.70 GPA in the English Major
Exceptions must be pursued with the Department Chair.
Application and Deadlines
To undertake an Honors Thesis in Spring 2017, apply by November 10, 2016.
Students are responsible for contacting and proposing projects to potential faculty supervisors.
They must then submit a proposal containing the following to the Department Chair by the above
deadline. Final approval rests with the Dept. Chair
1. a page-long description of the academic project to be undertaken
2. the signature of a faculty supervisor for the project, to be solicited by the student
3. evidence of 3.70 GPA in major
Course Credit
Students will receive 1 course credit for English 198. The course must be taken for a grade and
may not be repeated for credit.
Requirements
1. Regularly scheduled meetings with faculty supervisor to establish a reading list, organize
research, and confer on progress and on drafts of the essay.
2. To equip the student with the skills necessary to complete a significant research study,
the student will meet early in the semester with the librarian subject specialist (Gina
Kessler Lee) who will assist the student in formulating a search strategy, and in
identifying, using, and evaluating appropriate sources of information.
3. The final project for this course will be a scholarly research essay of at least 20 pages, in
addition to a Bibliography or Works Cited list. The essay must conform to MLA citation
procedures. The faculty supervisor must approve and grade the final project.

MFA in Creative Writing
Graduate Level Courses
Undergraduate English Majors in good standing may take these courses with
permission from the MFA Program in Creative Writing and the Instructor.

English 361: Contemporary Creative Non Fiction
Instructor: Marilyn Abildskov

Tuesdays 4:45-8pm

English 383: Craft Seminar in Fiction
Instructor: Porter Shreve (visiting professor)

T/Th 3-4:45pm

English 391: Craft Seminar in Poetry
Instructor: Juliana Spahr (visiting professor)

Thursdays 4:45-8pm

English 396: Writing Across the Curriculum and Composition Pedagogy
Instructor: Tereza Kramer

Tuesdays 9:35-11:25 (First half of semester only)

English 398: Writing Across the Curriculum Staff Workshop
Instructor: Tereza Kramer

TBA

