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COURSES THAT FULFILL THE CORE CURRICULUM

ARTISTIC UNDERSTANDING
Artistic Analysis (AA)
English 19: Introduction to Literary Analysis
English 24: American Voices (also AD)
English 25: Creative Writing: Multi-Genre Studies (also CP)
English 102: Creative Writing (also CP)
English 105: Children's Literature
English 115: Chaucer
English 118: 20th-Century Literature
English 125: Introduction to Film
English 126: Film
English 138: Short Fiction
English 140: Studies in Literary Genre
English 153: American Ethnic Writers and Oral Traditions (also AD)
English 154: Studies in African-American Literature (also AD)
English 163: The Other English Literatures
English 173: Women Writers
English 175: Shakespeare
English 184: Contemporary Drama
Creative Practice (CP)
English 25: Creative Writing: Multi-Genre Studies (also AA)
English 102: Creative Writing (also AA)

ENGAGING the WORLD
American Diversity (AD)
English 24: American Voices (also AA)
English 153: American Ethnic Writers and Oral Traditions (also AA)
English 154: Studies in African-American Literature (also AA)
The Common Good (TCG)
English 184: Contemporary Drama
Community Engagement
English 101: Writing Adviser Training Workshop

Enjoy Literature, Poetry, Film, Plays
Spring 2016
19
24
25
26
27
29-1
29-2

Introduction to Literary Analysis

101-1
101-2
102-1
102-2

Writing Adviser Training –Beg. (.25)
Writing Adviser Training–Adv. (.25)

103
104
124
144
150
152
154
160
167
173
175
184
198

SMPP Assessment & Portfolio (.25)

Creative Writing: Multi-Genre
Creative Writing Reading Series (.25)

Book and Film Club (.25)
Issues in Literary Study
Issues in Literary Study

Creative Writing: Drama
Creative Writing: Fiction
British Literature I
British Literature II
SMPP Assessment & Portfolio (.25)

Studies in 19th C. Literature
American Literature Before 1800
20th Century American Lit.
Studies in African-Am Lit.
Development of English Fiction
Lit. Theory from Plato to 18th C.
19th Century Women Writers
Shakespeare
Contemporary Drama
Senior Honors Thesis

MWF
TBA
T/Th
Wed
Wed
T/Th
T/Th

9:15
TBA
11:30
7:30 pm
2:50
3:00
9:45

Sandra Grayson
Janice Doane
Wesley Gibson
Sara Mumolo
Kathryn Koo
Janice Doane
Janice Doane

Tue
TBA
M/F
T/Th
MWF
MWF
TBA
T/Th
MWF
T/Th
T/Th
MWF
MWF
MWF
T/Th
MWF
TBA

9:45
TBA
1:00
3:00
11:45
11:45
TBA
1:15
10:30
11:30
9:45
9:15
10:30
10:30
11:30
11:45
TBA

Krista Varela
Tereza Kramer
Emily Klein
Rosemary Graham
Robert Gorsch
Ben Xu
Janice Doane
Molly Metherd
Kathryn Koo
Janice Doane
Jeannine King
Clinton Bond
Robert Gorsch
Sandra Grayson
Hilda Ma
Emily Klein
Molly Metherd

NOTES:
• See previous page for list of Core Curriculum Requirements.
• English 150 and 160 fulfill the pre-1800 requirement for the English major.
• English 144 and 173 fulfill the pre-1900 requirement for the English major.
• English 154 and 184 are cross-listed with Ethnic Studies.
• English 150, 173, 175, and 184 are cross-listed with Women’s and Gender Studies.
• In addition to English major requirements, English 100, 102, 110, 125, 126, 153, 154, 173, 182, 183, and
184 can be used to satisfy the Subject Matter Preparation Program.

Graduate English Courses
304
324
344
363*
373*
383*

Creative Nonfiction Workshop
Fiction Workshop
Poetry Workshop
Contemporary Poetry

Wed
Wed
Wed
Thur
Craft Seminar Creative Nonfiction T/Th
Craft Seminar in Fiction
Thur

4:00
4:00
4:00
4:45
3:00
4:45

Sarah Manguso
Porter Shreve
Matthew Zapruder
Christopher Sindt
Wesley Gibson
Cristina Garcia

*Open to advance undergraduates with permission of instructor.

*********************************

Writing Across the Curriculum
201-1 Comp. Theory & Prac.
201-2 Pedagogy
201-3 Writing Adviser

Tues
Tues
TBA

9:45
9:45
TBA

Tereza Kramer
Tereza Kramer
Tereza Kramer

The English Major
Lower Division:
The lower-division requirements are as follows:
•

English 19: Introduction to Literary Analysis (prerequisite to English 29)

•

English 29: Issues in Literary Study (prerequisite to English 167, 168, 170).

It is recommended that students take these courses prior to the junior year.

Upper Division:
The upper-division requirements are as follows:
•

English 103: British Literature I

•

English 104: British Literature II

•

English 175: Shakespeare

•

One course in literary criticism or literary theory: English 167, 168, or 170.
(It is recommended that this course be taken in the senior year.)

•

One American literature survey, chosen from the following:
o English 150: American Literature Before 1800
o English 151: American Literature 1800-1900
o English 152: Twentieth-Century American Literature

•

One course in English or American literature prior to 1800

•

One course in English or American literature prior to 1900

•

Four additional English courses - no more than one of these may be lower division.

English 3, 4, and 5 do not count towards the major.

10-17-14

Emphases Within the English Major
The English major provides a broad foundation in the discipline. Students who desire to focus
on a special area of interest may do so by choosing electives within the major that meet the
following requirements.
Creative Writing Emphasis:
•
•
•

English 25 (preferably freshman or sophomore year)
Any three upper division Creative Writing classes:
o English 102 (Poetry, Fiction, Non-fiction, Dramatic Writing, Screenwriting) or
English 100 (Advanced Composition)
Two semesters of English 26 (.25 credit)

Literary Theory and History Emphasis: (preparation for graduate study)
•
•
•
•

One additional course in literary criticism or theory
One additional pre-1900 course
English 198 (honors thesis) in the fall semester of the senior year
Recommended: English 200, the graduate-level course in modernism (undergraduates
must apply to enroll in this course)

Dramatic and Film Arts Emphasis:
•
•

•

English 125 or 126 (Film)
Any three of the following:
o English 102: Dramatic Writing or Screenwriting
o English 182: The Drama
o English 183: Topics in Drama
o English 184: Contemporary Drama
o English 185: Individual Dramatists
Other English and upper division January Term courses with film or drama-based
content may also apply to the emphasis

For the Subject Matter Preparation Emphasis, please see the SMPP page.
Students may petition for the emphasis to be listed on their transcripts.

10-17-14

The English Minor
A minor in English can strengthen your reading and writing skills to aid you in
your academic or career goals.
The minor in English requires:
• English 19:

Introduction to Literary Analysis
(prerequisite to English 29)

• English 29:

Issues in Literary Study

• English 175:

Shakespeare

• Three upper division English electives

Updated June 2004
Effective Fall 2002

The Creative Writing Minor
The Creative Writing Minor is designed for students who wish to explore their
creative potential as writers. The creative writing minor is also excellent
preparation for students who wish to gain a greater appreciation of the art of
writing, who wish to pursue a career in writing or journalism, or who simply wish
to develop their academic or business writing skills.
The minor in Creative Writing requires:
• English 19: Introduction to Literary Analysis
• English 25: Creative Writing: Multi-Genre Studies
• English 26: Creative Writing Reading Series (.25 units), two semesters
• Three upper division courses chosen from the following:
English 100: Advanced Composition
English 102: Creative Writing Workshop (may be repeated for credit
in fiction, poetry, creative non-fiction, drama, and screenwriting)

10/2014

Subject-Matter Preparation Program
All students in the Subject-Matter Preparation Program must enroll in the
following special courses:
English 24/124: SMPP Assessment and Portfolio
English 24 (offered in Spring Only)
English 24 is a .25 credit course that students in the English Subject-Matter
Preparation Program, designed for prospective secondary school teachers, are
required to register for once prior to their senior year. The course assists students
in beginning their portfolio and preparing them for the initial assessment interview
required by the SMPP program.
English 124
English 124 is a .25 credit course that students in the English Subject-Matter
Preparation Program are required to register for during one semester of their senior
year. The course assists students in assembling the final version of their portfolio
and preparing them for the final assessment interview required by the SMP
program.
Instructor: Janice Doane

Schedule to be arranged with
students.

Full requirements for the SMPP are listed on the following page.

Spring 2011

Subject-Matter Preparation Program in English
Saint Mary’s College has been approved by the Commission on Teacher Credentialing of the
State of California to offer a student who majors in English appropriate preparation for a
teaching credential in English. The following course of study is the normal preparation for a
prospective secondary school English teacher. Those who complete this program are allowed to
waive the CSET exam required for high school classroom teaching.

I.

CORE STUDIES: 13 courses (12.25 units)
Composition and Rhetoric – 2 courses (1.25 units)
English 100: Advanced Composition
English 101: Writing Tutor Workshop (.25 units)
Linguistics – 1 course

English 110: Linguistics—Language, Mind, and Culture
Literature – 8 courses
English 19: Introduction to Literary Analysis
English 29: Issues in Literary Study
English 103 and 104: Major British Writers
English 175: Shakespeare
English 150, 151, or 152: American Literature
One course in English or American Literature before 1800
One course in English or American Literature before 1900
Speech, Media and Creative Performance – 2 of the following courses
(Choose 1 in Communication and 1 in Performing Arts):
Communication 2: Communication and Social Understanding
Communication 3: Communication Inquiry
Communication 10: Argument and Advocacy
Performing Arts 1: Perceiving the Performing Arts
Performing Arts 33: Acting 1: Principles of Performance
Performing Arts 132: Performing Arts in Production

(continued)

II.

EXTENDED STUDIES: 9 courses (7 units)
The extended studies curriculum is designed to supplement the core by providing
students with depth, breadth, areas of concentration, and an introduction to
classroom teaching and teaching technology.
One of the following courses:
English 167: Literary Criticism: From the Ancient Greeks to the Romantics
English 168: Literary Criticism: the 19th and 20th centuries
English 170: Problems in Literary Theory
One of the following courses:
English 153: American Ethnic Writers and Oral Traditions
English 154: Studies in African-American Literature
Two of the following courses:
English 102: Creative Writing
English 105: Children’s Literature
English 125 or 126: Film
English 140: Literary Genres (Including Popular Genres)
English 163: The Other English Literatures
English 173: Women Writers
English 182, 183 or 184: Drama
Internship and SMPP Requirements
All of the following courses:
Registration in SMPP: English 24 first semester in program (.25 units)
Registration in SMPP: English 124 senior year in program (.25 units)
Education 122: Field Experience (1 unit)

***

SMPP Coordinator: Professor Janice Doane
Dante 306, 631-4424
jdoane@stmarys-ca.edu

10-9-13

English 19: Introduction to Literary Analysis
There are courses in speed reading. This is a course in slow reading, for reading works of
literature is a reading that never quite finishes. A good reader has a hard time getting to the end.
There is so much to pay attention to along the way: a surprising word or comparison, a
distracting digression by the narrator…Why won’t that narrator get out of the way?
Although primarily designed as an introductory course for English majors, this course is open to
all lovers of literature. It will give more experienced readers a chance to perfect their analytical
skills and less experienced readers a chance to acquire new skills. We will concentrate on
learning how to pay the kind of attention that literature demands and how to ask and answer
fruitful questions. We will begin to master the language of literary criticism, the technical
vocabulary that makes it possible for a reader to ask and to answer interpretive questions with
clarity and precision.

Texts:

Scholes et al., eds., Elements of Literature
Abrams, A Glossary of Literary Terms

Requirements:

Careful reading and rereading, active participation in class discussions,
several short essays, and a final exam.

Instructor:

Sandra Grayson

MWF 9:15-11:20

*This course fulfills a Creative Writing minor requirement and core requirement of
Artistic Understanding.

English 25: Creative Writing – Multi-Genre
A sampler. Students will explore the forms of the personal essay, short stories, plays and poems
with an eye toward creating a small portfolio which encompasses all four genres. Class will
include exercises to get us going, the close reading of literature and a traditional workshop in
which student work is critiqued. The purpose of the course is to help students identify which
genre or genres they have an affinity for as writers and, more broadly, to have students explore
their imaginative intelligence, perhaps to find a voice with which to articulate their lives and
their feelings about those lives.

Texts:

We will read a variety of authors from an anthology to be announced.

Requirements:

Students should expect to write one personal essay, one short story, one
short play and several short poems. The final portfolio should include a
significant revision of one of these.

Instructor:

Wesley Gibson

T/Th 11:30-1:05

*This course fulfills a Creative Writing minor requirement and core requirement of
Artistic Understanding.

English 26: Creative Writing Reading Series (.25)
“You are young, so before all beginning, and I want to beg you to be patient toward all that
is unsolved in your heart and tot try to love the questions themselves…” So the poet Rainer
Maria Rilke writes to a friend, a young writer who asks him about the writing life. From
writers we hear about bringing language to the unsolved questions.
Every semester, some of our finest contemporary writers visit Saint Mary’s to read from
their work and to discuss their writing processes. English 26 is a quarter-credit class
designed to give students an opportunity to be more active members of the audience. The
student will attend the events in the Creative Writing Reading Series, read the work of
some of the writers, and have a chance ask the visitor questions about the life of a writer.

Requirements:

Regular attendance at all events in the Reading Series; brief reviews
of two events and a longer review of one writer’s book.

Instructor:

Sara Mumolo

Wednesday 7:30-9:00 p.m.

*This course fulfills a Creative Writing minor requirement.

English 27: Book and Film Club (.25 credit course)
What exactly is the relationship between a literary text and a screenplay? Between what is
found in the pages of a novel, memoir, or play, and what is later illuminated on the screen? In
this book club, we’ll explore the transformation of literary texts into film and develop our own
theory of adaptation along the way.
If you’ve ever wanted to be a film critic, this is the book club for you. Students will have the
opportunity to shape the reading/viewing list on the first day of class (the texts/films below
are just some of the possibilities). We will examine four text and film pairings over the course
of the semester.
All are welcome. Join us!

Possible Texts/Films:

Room, Emma Donoghue
Still Alice, Lisa Genova
Wild, Cheryl Strayed
If I Stay, Gayle Forman
Unbroken, Laura Hillenbrand
The Price of Salt (Carol), Patricia Highsmith
The Danish Girl, David Ebershoff

Requirements:

P/F grading based on attendance, completion of reading
assignments, and participation in class discussions.

Instructor:

Kathryn Koo

Wednesday 2:50-4:30

English 29: Issues in Literary Study
This is an introductory course for English majors and minors, and also for any student who wants
to know what concerns those who study literature in college and beyond.
In English 19, or other introductory English courses, you learned to value reading a text closely
for its form and aesthetic features. In this course, we’ll start with a brief review of this formal
(text-based) approach to literature. Then we’ll read a range of literature and learn how different
interpretive approaches can enrich our reading and writing about texts. We will ask many
questions: Is it possible (or desirable) to read a text “objectively”? Why might we want to read
familiar literature “against the grain”? Can we really say that some texts embody “timeless
values” and teach “universal truths”? What’s the role of ideology in interpretation? What does
it mean to say that texts and readers are “situated”? Why do we read and discuss certain texts in
the classroom and not others? What’s the distinction between “serious” and “popular” literature?
Is the distinction meaningful?
By the end of the course, you will be a more sophisticated reader, with new reading strategies:
new questions to pose about texts, and new ways to answer those questions. You will understand
why and how serious readers of literature can disagree. With the new perspectives you will
develop, you will find literature a richer field of exploration.

Texts:

Texts and Contexts: Writing About Literature with Critical Theory by
Steven Lynn; a variety of literary texts

Requirements:

Careful reading and re-reading, scrupulous attendance, active participation
in class discussion, short essays, final exam.

Instructors:

29-1 Janice Doane
29-2 Janice Doane

T/Th 3:00-4:35
T/Th 9:45-11:20

English 101-1: Writing Adviser Training (.25 credit course)
We explore ways of helping peer students express themselves during all stages of the writing
process – from discovering and organizing ideas to editing drafts. By learning practical
techniques, we strengthen our own writing and develop confidence in working with others. We
also learn strategies for helping peers write in diverse genres, situations, and academic
disciplines.
This training is especially valuable for those who are considering working as teachers,
counselors, lawyers, business executives, or other positions that involve mentoring and
professional communication.
After this course, students are eligible to apply to work in the Center for Writing Across the
Curriculum.
Texts:

As assigned

Requirement:

1.5 class hours per week

Instructor:

Krista Varela

Tuesday 9:45-11:20

English 101-2: Writing Adviser Training (.25 credit course)
This is a weekly Staff Workshop taken by students who have passed English 101-1, have been
hired, and currently work as Writing Advisers in CWAC.
Through the Learning element of our Service-Learning work, we are always building our
repertoire of skills to offer peer writers and simultaneously improve our own writing and
empathic skills.
We explore various facets of Writing Center work, weaving in ideas from scholarly research and
our practical experiences in CWAC. We reflect upon and discuss these topics, and we work on
collaborative projects that enhance our learning and benefit writers of all disciplines across the
college.
Texts:

As assigned

Requirement:

1.5 workshop hours per week

Instructor:

Tereza Joy Kramer

Enrollment:

Prerequisite – English 101-01

Time TBA

*These courses fulfill the core requirement of Engaging the World (Community
Engagement).

English 102-1: Creative Writing – The Drama
Creative writers, come and try your hands at 10-minute, one-act, experimental, and full-length
plays. This writing workshop is geared toward new and emerging authors testing out the field
of dramatic arts. In this class we will read the works of a few canonical and vanguard
playwrights to establish a shared understanding of theatrical conventions, ruptures, and
innovations. Through weekly workshopping sessions, peer review, guided revision, and
staged readings we will work together to craft original plays suitable for production. May be
repeated for credit as genre varies.

Texts will include plays and essays by such playwrights as:
Ellen McLaughlin
Maria Irene Fornes
Tennessee Williams
Paula Vogel

Moises Kaufman
Cherie Moraga
Tom Stoppard
Tony Kushner

Requirements:

Daily attendance, evidence of careful writing and reading, active
participation in discussions, peer reviews, staged readings and workshops,
3-4 revised scripts, and two trips to the theater—both LeFevre on campus,
and one local off-campus theatre.

Instructor:

Dr. Emily Klein

M/F 1:00-2:40

*This course fulfills the core requirement of Artistic Understanding (Analysis
and Creative Practice) and a Creative Writing minor requirement.

English 102-2: Creative Writing - Fiction
So, you want to be a writer.
Or maybe you just want to flex your creative muscles in the midst of all this analysis and critical
thinking we keep asking of you. Maybe you’ve been hearing voices, and after determining that
the cause was not some blown brain synapse that could be cured pharmacologically, you’ve
decided to give your voices bodies and rooms to reside in and complications to sort out. But
maybe you have known, since the first time you successfully wrote your name on a piece of
paper, that writing was what you were born to do.
This course aims to help you become a better writer of fiction and, thus, a better reader of fiction.
Whether or not you plan to become a professional writer, you’ll find that an awareness of craft
will enhance your critical appreciation of art. While this might sound lofty, writing fiction might
also enhance your appreciation or understanding of the human condition.

Texts may include the following:
Writing Fiction, Janet Burroway
What If? Anne Bernays and Pamela Painter
Requirements:

Two original short stories (8-12 pages long, typed, double-spaced); one
substantial revision of your first story (10-15 pages); critiques to all
workshop stories; as well as numerous writing exercises completed both
inside and outside of class.

Instructor:

Rosemary Graham

T/Th 3:00-4:35

*This course fulfills the core requirement of Artistic Understanding (Analysis
and Creative Practice) and a Creative Writing minor requirement.

English 103: British Literature I
The oldest hath borne most; we that are young
Shall never see so much, nor live so long.

As the title above reminds us, while reading the authors who make up this course, one is often
amazed by the force of their brilliance; they sometimes seem to occupy a region of art forever
beyond our reach. But that is also why it is so valuable to read and study them.
English 103 provides an introduction to English literature from before the Middle Ages to the
beginning of the modern world and includes works by many of our greatest writers. It isn’t
possible to understand how our language and culture came into being without understanding its
birth and its flowering. In the brilliant humor of Geoffrey Chaucer, the tragedy of Shakespeare,
and the splendor of Milton, we will begin to discover why they are still considered three of the
greatest poets who have ever written in English.
We will read works which expose the values, problems, and desires of men and women from the
fourteenth to the seventeenth centuries. In these works we will find wonderful and creative
minds struggling to understand their place in the world.

Texts:

Norton Anthology of English Literature, Vol. 1.

Requirements:

Careful reading, class participation, two essays, final exam.

Instructor:

Robert Gorsch

MWF 11:45-12:50

English 104: Major British Writers From Romantic to Modern
The nineteenth and early twentieth centuries were ages of change, when many established ideas
were challenged, when important institutions were shaped. They were ages of strongly-debated
questions -- about love, marriage, and money, about art and science, about nature and society,
about sensitivity and truth, about thought and feeling, about our temporal and spatial sense of the
world, about where to seek meaning in life. These are still our questions, and to understand them
better, we need to look back to the writers who preceded us in dealing with a world of constant
change.
In this course we will do just that. We will read poems and essays by Blake, Wordsworth,
Coleridge, Tennyson, Browning, Arnold, Yeats, and Eliot. We will also read novels by Mary
Shelley, H. G. Wells, Edward Abbott, Aldous Huxley, George Orwell, and E. M. Forster. We
will discover what happens to literature in times of dizzying social and intellectual changes, as
writers create new forms to ask new questions and express new vision.

Texts:

Norton Anthology of English Literature, vol. 2
Mary Shelley, Frankenstein
Edwin A. Abbott, Flatland
H. G. Wells, Time Machine, The Island of Dr. Moreau
Aldous Huxley, Brave New World
George Orwell, 1984
E. M. Forster, A Passage to India

Requirements:

Careful and thoughtful reading, active class participation, one
presentation, and two papers.

Instructor:

Ben Xu

MWF 11:45-12:50

English 144: American Realism and Social Change
REALISM. n. Nothing more and nothing less than the truthful treatment of material.
William Dean Howells. Harper’s New Monthly Magazine, 1889.
REALISM. n. The art of depicting nature as it is seen by toads. The charm suffusing a
landscape painted by a mole, or a story written by a measuring-worm. Ambrose Bierce. The
Devil’s Dictionary, 1911.
REALISM. n. A strategy for imagining and managing the threats of social change. Amy
Kaplan, The Social Construction of American Realism, 1988.

In the years following the Civil War, a group of American authors wanted to break away from
the romantic style that had pervaded American literature. They wanted to represent what they
saw as “real”, not romantic, depictions of American life, and they wanted to use literature as a
vehicle for social change. In this course we will explore the social and historical influences and
aesthetic characteristics of American Literary Realism, paying particular attention to the ways in
which works took on social justice issues of immigration, labor, poverty, race and gender.

Texts:

Readings will include works by Henry James, Edith Wharton, Charles
Chesnutt, Theodore Dreiser and Kate Chopin

Requirements:

Three papers, informal writing

Instructor:

Molly Metherd

T/Th 1:15-2:50

*This course fulfills the pre-1900 requirement for the English major.

English 150: American Literature to 1800 – Race, Gender, and the Origins of
Division
This survey of seventeenth- and eighteenth-century American literature will offer students the
opportunity to trace the divisions of early America that were created by race and gender. We will
explore early concepts of race that were developed through encounters between Native
Americans and English settlers and the institutionalization of African slavery. We will also
examine the problem of gender and the challenges that women posed to the existing social,
cultural, and political order of the New England colonies. Finally, we will study the intersections
of race and gender that fundamentally shaped the new republic.
Early America was a richly textured and highly diverse world of competing voices and
conflicting interests. Journals, conversion narratives, chronicles, trial transcripts, poetry, and
novels will help us to uncover this fascinating world. This course will offer students the
opportunity to explore the foundational texts of the new republic and the origins of American
identity, culture, and society. Join us!

Texts:

Nina Baym, ed. The Norton Anthology of American Literature, Vol. A,
8th edition.
Charles Brockden Brown, Wieland
Mary Rowlandson, The Sovereignty and Goodness of God

Requirements:

Careful reading, active participation, group web projects and
presentations, position papers, midterm and final essays and examinations.

Instructor:

Kathryn Koo

MWF 10:30-11:35

*This course fulfills the pre-1800 requirement for the English major and is cross-listed with
Women’s and Gender Studies.

English 152: 20th Century American Literature
In this survey, we will explore the richly varied landscape of twentieth century American
literature, with a focus upon the growing strength throughout the century of the voices of women
and minority writers. We will begin with Willa Cather’s My Antonia and the closing of the
American frontier and proceed to modernism and the literary experimentation of Gertrude Stein,
Ezra Pound, William Carlos Williams, and H.D. We will visit the “jazz age” with Fitzgerald and
Hemingway; explore Faulkner’s often dark view of slavery’s legacy; the Harlem Renaissance
writers’ Langston Hughes and Zora Neale Hurston’s dreams and redefinitions; the protest of the
30s, quiet desperation of the 50s and the “beat” poets’ response to it; and move through the
growing diversity of literature in the final decades of the century. Does our endless quest for the
American dream – despite seemingly endless deferrals – define us? Join the course, and we’ll
invent America for ourselves, once again.

Texts:

Norton Anthology of American Literature, Volumes D and E

Requirements:

Active class participation; weekly written responses; one class
presentation; midterm and final essays.

Instructor:

Janice Doane

T/Th 11:30-1:05

English 154: Studies in African-American Literature
The South Africa Freedom Charter states, "our struggle is that of memory against forgetting." In
the United States, founding ideas of national progress were influenced by the desire for freedom
from the past. For African-Americans, however, the rupture of slavery and emancipation made
their relationship to progress and history more complex. Their struggle became that of memory
against forgetting, voice against silence, violent resistance against submission. In this course, we
will examine this tension in the works of writers such as Toni Morrison, Richard Wright, Zora
Neale Hurston and others.

Texts:

Morrison, Toni
Douglass, Frederick
Toomer, Jean
Petry, Ann
Larsen, Nella
Brooks, Gwendolyn

Requirements:

Active class participation
Essays (2)
One-page Talking Papers (7)
Group presentation

Instructor:

Jeannine King

Beloved
Narrative of the Life of Frederick Douglass
Cane
The Street
Passing
Selected Poems

T/Th 9:45-11:20

*This course fulfills the core requirements of Artistic Understanding and Engaging the
World and is cross listed with Ethnic Studies.

English 160: The Early Novel: Money, Manners, and Marriage
In the eighteenth century, novels were written by men and women, both well and ill-educated,
from all social classes, and they were read by (or in the case of the illiterate, read to) virtually
everyone. Because the first novels were wildly experimental, they still seem rich and varied to
modern readers and writers.
In this course we will read a number of fictions, primarily to experience this luxuriant tradition,
but we will also try to answer some questions. Why does the novel still seem to be our literary
tradition? How does it relate to the world we live in and the thoughts we share? How can a
tradition that treats poverty and wealth, love and lust, alienation and unification, morality and
vice, and the everyday and the mysterious be said to be a particular kind? What happens when
we read a novel that doesn’t happen when we read a poem or watch a play?

Texts:

Will include books by great eighteenth-century novelists, as well as some
less well-known.

Requirements:

Reading, participation, two papers and a final exam.

Instructor:

Clinton Bond

MWF 9:15-10:20

*This course fulfills the pre-1800 requirement for the English major.

English 167: Literary Theory – From Plato to the 18th Century
Writers creating works of literature and readers responding to them have always taken their cues
from the climate of literary opinion prevailing in their own times. Shakespeare, for example,
knew what a comedy was supposed to be like when he wrote A Midsummer Night's Dream. And
so did his audience. Shakespeare's text was part of a transaction between author and audience
who shared between them a certain set of assumptions about literature and how it was supposed
to work.
Without a knowledge of the history of literary theory—how these sets of assumptions changed
from generation to generation--we may utterly fail in our attempt to understand what
Shakespeare was trying to do as a writer or how his own generation and later generations
responded to his work. The same is true of all authors, from the earliest antiquity to the present.
What assumptions about the nature and function of literature shaped their activity as imaginative
creators and the responses of their first audience and then later audiences?
In this course we will explore the western tradition of reflection on the nature and uses of
literature from the ancient Greeks to the eighteenth century, considering the theories of such
figures as Plato, Aristotle, Horace, Saint Augustine, St. Thomas Aquinas, Dante, Giovanni
Boccaccio, Sir Philip Sidney, Pierre Corneille, John Dryden, and Alexander Pope.

Texts:

Critical Theory Since Plato, Third Edition, ed. Hazard Adams and Leroy
Searle, or a similar anthology
Terence, The Comedies (Penguin)
Corneille, The Cid/Cinna/The Theatrical Illusion (Penguin)
Other readings will be supplied through Moodle

Requirements:

Careful reading, active participation in class discussion, 2-3 short papers,
and a final examination.

Instructor:

Robert Gorsch

MWF 10:30-11:45

*This course fulfills the literary criticism/literary theory requirement for the English
major.

English 173: 19th Century Women Writers
“Men have had every advantage of us in telling their story. Education has been theirs in so
much higher a degree; the pen has been in their hands.”
– Jane Austen, Persuasion, 1818
Austen’s heroine, Anne Elliot, was right. Prior to the nineteenth century, English literature
primarily belonged to men. But this changed dramatically, and this course traces that change.
What happened to literature when women took up the pen? Did they tell new kinds of stories,
and were these specifically women’s stories? Did they create new kinds of heroines and plot
their characters’ lives in new ways? Did they handle literary form differently?
This course explores these questions. We’ll begin with Austen’s last novel, and then trace the
achievements of nineteenth-century women writers, and the obstacles they faced. Readings will
range from Charlotte Brontë’s Jane Eyre, with its bold feminism and impassioned narration, to
George Eliot’s examination of sisterhood and love in The Mill on the Floss. We’ll read excerpts
from conduct books, which taught women how they should behave, and sample a sensation
novel, about a woman who broke all the rules. We’ll look at work by women poets. Finally,
we’ll explore the appeal of these women writers today, viewing scenes from some films based on
their works.
We’ll be reading with appreciation for each writer’s voice, but also asking what – if anything –
the works we consider have in common, whether there is such a thing as “women’s writing,” and
how much literature changed when women took up the pen.

Texts:

Jane Austen, Persuasion
Charlotte Brontë, Jane Eyre
George Eliot, The Mill on the Floss
Mary Elizabeth Braddon, Lady Audley’s Secret
poems by Elizabeth Barrett Browning, Christina Rossetti, and Amy Levy
Sandra Gilbert and Susan Gubar, The Madwoman in the Attic
excerpts from conduct books.

Requirements:

Active class participation, brief written responses, two formal essays, class
report.

Instructor:

Sandra Grayson

MWF 10:30-11:35

*This course fulfills the core requirement of Artistic Understanding as well as the pre1900 requirement for the English major, and is cross-listed with Women’s and Gender
Studies.

English 175: Living With Shakespeare
Gender-bending and cross-dressing; bearded witches and cannibalism; an enchanting Egyptian
Queen; and the wonders of the New World. In this course, we will study Shakespeare’s plays in
their cultural context. What is the relationship between dramatic texts and the social environment
within which they were conceived? What influence did England’s monarchs have in the
production of Shakespeare’s work? Furthermore, how might these plays reflect – as well as
contribute to – the Renaissance notions of gender, race, identity, and power? As we explore these
questions, we will also focus on close reading and the particularities of the playwright’s poetic
language. In doing so, perhaps we can discover together what makes this body of literature so
special and timeless.
Our study will be enhanced by reading scholarly criticism about the texts, discussing the plays
alongside clips from related films, and reading excerpts from various resources written during
the early modern period.

Texts:

The Norton Shakespeare, ed. Stephen Greenblatt

Requirements:

Weekly reflections and Moodle posts, two formal essays, careful reading,
participation in class discussions, a midterm and a final exam.

Instructor:

Hilda Ma

T/Th 11:30-1:05

*This course fulfills the core requirement of Artistic Understanding and is cross-listed with
Women’s and Gender Studies.

English 184: Contemporary Political Drama – Gender/Identity and the
Politics of Social Change
Theater is action! It is a rehearsal for revolution. –Augusto Boal
What is the relationship between theatre and social change? Augusto Boal called theatre “the
rehearsal for revolution,” but over the last half-century American theatre has been repeatedly
proclaimed a dead art. In this seminar-style course we will take the pulse of today’s American
theatre scene as we explore trends in social and political drama with special attention to the last
55 years. In order to understand how theatre can react to, reflect, and challenge sociopolitical
conditions we will read plays by a diverse population of playwrights. As the voices and
experiences of women, persons of color, LGBTQIA, and other formerly marginalized
populations find their way onto U.S. stages, playwrights are experimenting with new dramatic
models to serve those voices and give shape to their experiences. This course will offer a study
of several contemporary writers and their dramatic responses to the question of how race, gender,
and the politics of personal identity are reshaping the way we think about plot, character, and
theatrical style.
To help us think about the drama as a live, staged event, class work will include attendance at
two theatrical performances or screenings, including one trip to an off-campus local theater. By
studying both canonical and radical, vanguard theatres of the U.S., we will interrogate the most
influential formal conventions of contemporary American drama, while simultaneously piecing
together a counter-narrative of experimentation. Ultimately, this framework will allow us to
address larger questions about the role of art in times of social and political unrest.
Texts will include plays, videos, and essays by such contemporary playwrights as:
Suzan-Lori Parks
Wendy Wasserstein
Rebecca Gilman
Luis Valdez
Anna Deavere Smith

Ntozake Shange
Lorraine Hansberry
Amiri Baraka
Tony Kushner
Tectonic Theatre

Requirements:

Daily attendance, evidence of careful reading, active participation in
discussion, several short responses, one creative midterm project, a final
research paper, and two trips to the theater—both LeFevre on campus, and
one local off-campus theatre.

Instructor:

Dr. Emily Klein

MWF 11:45-12:50

*This course is cross-listed with Women’s and Gender Studies and Ethnic Studies and
fulfills the core requirements of Artistic Understanding and Engaging the World.

English 198: Senior Honors Thesis (Independent Study)
Directed reading and research under the supervision of a department faculty member,
culminating in the writing of an academic thesis.
Prerequisites:
1. Senior standing in the English Major (for the semester in which thesis is to be
undertaken)
2. 3.70 GPA in the English Major
Exceptions must be pursued with the Department Chair.
Application and Deadlines:
To undertake an Honors Thesis in spring 2016, apply by Thursday, November 12, 2015.
Students are responsible for contacting and proposing projects to potential faculty supervisors.
They must then submit a proposal containing the following to the Department Chair by the above
deadline:
1. a page-long description of the academic project to be undertaken
2. the signature of a faculty supervisor for the project, to be solicited by the student
3. evidence of 3.70 GPA in major
Final approval rests with the Dept. Chair.
Course Credit:
Students will receive 1 course credit for English 198. The course must be taken for a grade and
may not be repeated for credit.
Requirements:
1. Regularly scheduled meetings with faculty supervisor to establish a reading list, organize
research, and confer on progress and on drafts of the essay.
2. To equip the student with the skills necessary to complete a significant research study,
the student will meet early in the semester with the librarian subject specialist (Gina
Kessler Lee) who will assist the student in formulating a search strategy, and in
identifying, using, and evaluating appropriate sources of information.
3. The final project for this course will be a scholarly research essay of at least 20 pages, in
addition to a Bibliography or Works Cited list. The essay must conform to MLA citation
procedures. The faculty supervisor must approve and grade the final project.

MFA Graduate Level Courses
English 304: Creative Nonfiction Workshop
This course gives students the opportunity to explore material in various areas of nonfiction,
such as memoir, personal essay, or travel writing. The course addresses issues of voice, scene,
point-of-view, and theme, as well as any other elements of nonfiction writing that will emerge
from individual manuscripts. By the end of the course, students should develop the terminology
and the critical skills for revising nonfiction, and should develop a good understanding about
issues and trends in the genre.
Instructor:

Sarah Manguso

Wednesday 4:00-7:15 pm

English 324: Fiction Workshop
This course is an intensive exploration of the ideas, techniques, and forms of fiction, such as the
short story, novella, and novel, with primary emphasis on the careful analysis and discussion of
student works-in-progress. Students will grapple with the questions of voice, point of view,
dramatic movement, structure, rhythm, and imagery, as well as with any and all issues of art and
craft that arise from the individual manuscripts. By the end of the course, students should
develop the terminology and the critical skills for revising fiction, and should develop a good
understanding about issues and trends in the genre.
Instructor:

Porter Shreve

Wednesday 4:00-7:15 pm

English 344: Poetry Workshop
The primary aim of this course is to allow the students as much freedom as possible in their
writing while teaching them the skills to identify their strengths and weaknesses. The most
important work for the student will be to locate his or her style or voice, with encouragement to
produce at least one new poem per week. By the end of the course, students should develop the
terminology and the critical skills for revising poetry, and should develop a good understanding
about issues and trends in the genre. Students may also be encouraged to write a poetic
statement in which they will analyze their own poems – with particular attention to their
development over the semester.
Instructor:

Matthew Zapruder

Wednesday 4:00-7:15 pm

*English 363: Contemporary Poetry
This course will examine a variety of different trends in contemporary poetry, especially poetry
published in the last thirty years. The course will explore the relationships between
contemporary poets and some of their precursors and foundational movements, such as the
confessional school, the beats, open field, the New York school, the black arts movement, and
the language poetry. The course will also consider some of the professional dimensions of
contemporary American poetry, such as literary journals, publishing houses, and professional
organizations.

Texts:

Class reader
Elaine Equi, Sentences and Rain
C.S. Giscombe, Ohio Railroads
Gabriel Gudding, Literature for Nonhumans
Caroline Knox, To Drink Boiled Snow
Alice Notley, Benediction
Julie Sophia Paegle, Twelve Clocks
Gregory Pardlo, Digest
Vijay Seshadri, 3 Sections
Renaldo V. Wilson, Farther Traveler

Requirements:

Weekly engagement in class discussion, 2 major class presentations, and
2-3 short essays.

Instructor:

Christopher Sindt

Tuesday 4:45-8:00

*English 373: Craft Seminar in Creative Nonfiction
This course focuses on issues that influence the writing of nonfiction. Some seminars may focus
on issues of craft of aesthetics — narrative structure, point of view, or dialogue — and others
may be thematic in nature or explore a subgenre of nonfiction — personal essay, memoir, nature
writing, travel writing, humor, book review, historical narrative, biography, etc. Readings
may include a wide range of nonfiction from diverse backgrounds and historical periods as well
as the students’ own works-in-progress.
Students will read creative nonfiction with attention to the particular craft in question; create
original creative nonfiction within the described parameters of the seminar, using the seminar’s
theme as a means for practice and experimentation; relate the particular theme/craft of the
seminar to their own work and to the practice of writing creative nonfiction in our time.
Students may read secondary texts or texts outside of the genre (e.g., texts in poetry, literary
theory, history, or philosophy) and workshop and/or share original work in class.
Instructor:

Wesley Gibson

T/Th 3:00-4:35

*English 383: Craft Seminar in Fiction
This course focuses on issues that influence the writing of fiction. Some seminars may focus on
issues of craft or aesthetics — narrative structure in the novel, point of view, or dialogue — and
others may be thematic in nature — historical fiction, realism or the postmodern ethos. Readings
may include a wide range of fiction from diverse backgrounds and historical periods as well as
the students’ own works-in-progress.
Students will read fiction with attention to the particular craft in question; create original fiction
within the described parameters of the seminar, using the seminar’s theme as a means for
practice and experimentation; and relate the particular theme/craft of the seminar to their own
work and to the practice of writing fiction in our time.
Students may read secondary texts or texts outside of the genre (e.g., texts in poetry, literary
theory, history, or philosophy) and workshop and/or share original work in class.
Instructor:

Cristina Garcia

*Open to undergraduates with permission of instructor.

Thursday 4:45-8:00

Writing Across the Curriculum Graduate Courses
English 201-1: Writing Across the Curriculum - Composition
Theory and Practice
This course prepares graduate students for teaching courses in Composition and Writing In
the Disciplines. This course offers a broad overview of theory in the field of Rhetoric and
Composition, paired with practical strategies for the classroom. Topics include career
preparation for college writing instruction; teaching writing process as critical thinking,
enabling students to effectively analyze and revise their own work; teaching students to edit
their own texts for grammar, citation, and style; responding to drafts and evaluating student
writing; and guiding students to transfer their writing skills into and then beyond your course.

Texts:

Bean, John C. Engaging Ideas: The Professor’s Guide to
Integrating Writing, Critical Thinking, and Active Learning in
the Classroom, 2nd ed.
Gottschalk, Katherine, and Keith Hjortshoj. The Elements of Teaching
Writing*
Hedengren, Beth Finch. A TA’s Guide to Teaching Writing in All
Disciplines*
* These two books are free, provided through instructor.

Requirement:

1:40 per week, weeks 8 through 15

Instructor:

Tereza Joy Kramer

Tues 9:45-11:20

English 201-2: Writing Across the Curriculum - Training in Oneon-One Pedagogy
This course prepares graduate students for working one-on-one with student writers of all
disciplines and levels, as well as creating and presenting Writing in the Disciplines (WID)
workshops and facilitating small-group Writing Circles. Students learn strategies for helping
peers write in diverse genres, situations, and academic disciplines. Students explore the
pedagogy of collaboration and one-on-one teaching and do hands-on practice to see if this is
something they are adept at and that interests them.
This course meets for 1.5 hours a week during the first half of the semester; students then
may apply for positions as Writing Across the Curriculum Advisers in the Center for Writing
Across the Curriculum (CWAC). If hired, they join the weekly Staff Workshop.
Note: Those interested in applying for CWAC jobs must take Eng. 201-1 and -2.

Texts:

Ryan, Leigh, and Lisa Zimmerelli. The Bedford Guide for Writing
Tutors

Requirement:

1:40 per week, weeks 1 through 7

Instructor:

Tereza Joy Kramer

Tuesday 9:45-11:20

English 201-3: Writing Across the Curriculum Staff Workshop
This is a weekly Staff Workshop for graduate students who have passed English 201-2 and
201-3, have been hired, and currently work as Writing Across the Curriculum Advisers in
CWAC.
Through the Learning element of our Service-Learning work, we are always building our
repertoire of skills to offer peer writers and simultaneously improve our own writing and
revising strategies. We consider ideas from scholarly research into writing pedagogy,
coupled with our practical experiences in CWAC; topics include empathic questioning, nonnative speaker situations, the demands of particular academic disciplines, grammar, and
source integration for research papers. We collaboratively prepare trainings for each other,
and we work on collaborative projects that enhance our learning and benefit writers of all
disciplines across the college.

Texts:

As assigned

Requirement:

1.5 workshop hours per week

Instructor:

Tereza Joy Kramer

Enrollment:

Prerequisites – English 201-1 and 201-2

Time TBA

English Composition at St. Mary’s College of California
In English 4 and 5 students write analytical, evaluative, and argumentative essays; they also
study examples of good writing. We have found that careful and thoughtful reading helps
students learn to communicate their own ideas and experiences more effectively. The "better
writing" our students aim for is characterized by:
•
•
•
•
•
•

a clear thesis that controls the entire essay
adequate development of ideas, whether through logical explanations and
arguments or through specific details and examples
a clear organization that suits the topic and the audience
coherent paragraphs, appropriately connected and built from well-constructed
sentences
sentences that employ the conventions of Standard Written English in grammar,
spelling and punctuation, and use appropriate diction
evidence that the writer has tried to make his or her work both informative and
interesting

Instructors often use a workshop method, in which students read their own essays (in draft form
or in finished versions) to small groups within the class. This procedure teaches students to be
critical of their own and other writers' work and encourages revision.
Class discussions of the readings focus on style and structure as well as on the writers' ideas and
arguments. Students may be asked to use these readings in various ways as bases for their own
writing. For example, they may relate a writer's ideas or experiences to their own ideas or
experiences; they may analyze and evaluate the arguments in the reading and the arguments that
were raised in class discussion; they may write similar essays.
English 4 (Composition): Students read examples of good writing and rewrite 4 to 5 essays,
using analysis, evaluation, explanation and argument. The course emphasizes learning to
articulate and support a clear thesis, as well as to use writing as a tool for intellectual discovery
and growth. Students will write a minimum of 7500 words.
English 5 (Argument and Research): This course continues to develop the more complex
critical thinking skills that students need to analyze texts and to elaborate arguments. In addition,
the course gives students practice in exploring ideas through research and in supporting a thesis
by consulting, synthesizing and properly citing sources. Students write and rewrite two or more
papers. Both essays ask students to evaluate and synthesize evidence. At least one essay will be
a research essay of at least 2500 words that presents an extended argument and incorporates at
least 3 peer-reviewed sources, as well as other appropriate research material. Students will write
a minimum of 6000 words.

Spring 2013

